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look, especially when inside I found strange images of kinky women painted flat 
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of it looking like the work of a drunken madman with a vaudevillian flourish. When I 
learned about the artist who had created them, I began to see some heavy influence 
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work. There’s a definite affinity between this artist and the vaudevillian actor 
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about everyone by pushing every taboo button he can find, from racial insults to 
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became my own, and so I needed to find out for myself: who was the real CPLY? 
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of The New York Foundling Hospital at the tail end of the influenza epidemic, one that 
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son Billy recalled: “Bill’s life was awry from the very first day, when he was found on the 
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scenes and the narrative of infidelity. Though his painting makes no attempt to conceal 
its lack of technical refinement, in his own words he, “was fortunate enough to receive 
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with a great industrialist for a father, he benefits from a conservative and proper 
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support, as well as some spotty institutional support. His first solo museum 
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and annoying mirror effects.” What artist would seek to provoke the viewer and flaunt 
the conventions of the socially appropriate in order to charge head-on into flirtation 
with disaster and bad taste? It takes a painter without fear or inhibition and one that 
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patronage and gave him control of his final masterpiece, the monumental “Étant 
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essay “CPLY: Reflection on a Past Life”, he fondly reminisces about his brief days 
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stars lack time to hear us therapeutically? Can vastness tolerate 
something as ridiculous as a solution?
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happen. This part of it was not fortuitous, it was by design. “The first thing the brother-
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eccentric and the perverse? Paintings that are sometimes designed not to please but 
rather to challenge and even offend the bourgeois sensibilities of its time? He seems 
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of naked couples in flagrante delicto remain cartoonish, funny and painfully sad and 
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father’s newspaper company where he had once served as foreign correspondent? 
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me on fire - the war was a shock. People were shooting at me…I started to paint 
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way, and the work confidently and openly refuses to be characterized or ranked. 
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peculiar than I am”. If painting was his therapy, it definitely failed to save him.
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Andy’s estate. Copley at that time was flush with cash once again because of 
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not only beautiful but “her long blonde hair flowed all the way down to her bumCX%
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whores - friends of Marjorie’s - that hade flown down with her went 
out, and when they came home at 5am they found the fire. He could 
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firemen had to come, Bill’s been getting skin grafts and everything. 
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it finally occurred to the girls that he was still inside, one of them uttered “Let him 
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As the end of the road on the Eastern seaboard, it was a fitting place for CPLY’s 
6"()% ()"#2C%9"1-/6R% S\+% 6/F+2% m+3%9+()C% B)% D"(% ")% )-+% F+13% ./))/8% />% )-+%o#*)+2%
States, an island where misfits and outlaws could hide out, drink, and forget the past.”
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Copley Galleries, Beverly Hills, 1948
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interview “Why do artists feel obliged to con people into believing they are reputable? 
What is this pretense of respectability? We really are dangerous. Our motives are 
1+"663%."2C%B>%0+/06+%A#+D%D-")%D+#)%/#%*#(*2+%/'1%-+"2(?%D+%"66%D/'62%.+%0')%*#%4"*6C%
&+*#$%"#%"1)*()%*(%)-+%=6/(+()%)-*#$%)/%.+*#$%"%=1*8*#"6%)-")%+,*()(C%I/'1%.*)=-%*(%D*)-%
(/=*+)3?% 4'()%)-*#A%/>%"66% )-+%#"()3%)-*#$(%3/'%="#%$+)%"D"3%D*)-C%;#2%#/./23%1+"2(%
)-+8%F+13%="1+>'663C%N-+3% )-*#A% *)7(%"1)C%I/'%="##/)%0"*#)%D*)-% )-+%/.4+=)%/>% >++2*#$%
3/'1(+6>C% B>%3/'%2/?% *)%.+=/8+(%(/8+)-*#$%+6(+["%="1++1C%;1)% *(%"#)*L="1++1C% B)7(%"#%
"#)*L(/=*"6%+,0+1*+#=+CX

9-")+F+1%/#+%8*$-)%)-*#A%/>%:/06+37(%()")+8+#)(%6*A+%S;%D-/1+%*(%"%D/8"#%
.+>/1+%(-+%*(%"%D-/1+X%/1%SP/%/)-+1%('.4+=)7(%8/1+%*#)+1+()*#$%)-"#%(+,X%*#%)-+%("8+%
M"F*2%P/6"#%=")"6/$'+?%-+%-"(%(/8+%0/*#)(%)-")%"1+%"./')%"(%1+6+F"#)%)/2"3%"(%)-+3%
D+1+%)-+#C%N-+%/#63%01/.6+8%*(%)-")%D-+#%3/'%6//A%")%"%:/06+3?%*)7(%#/)%F+13%=6+"1%)/%
(++%-*(%()")+8+#)(%0"*#)+2%2/D#%"#3%8/1+%)-"#%"%0'1+%1-+)/1*=%8"##+1%>1/8%"#%"1)*()%
)13*#$%)/%6/=")+%-*8(+6>%*#%"%8"1A+)%/>%D-*=-%-+%#+F+1%#++2+2%)/%.+%"%0"1)C%\+%-"2%
8/#+3%>1/8%/)-+1%"((+)(%-*(%D-/6+%6*>+%"#2%D"(%"6D"3(%1+"23%)/%.+%)-+%/#+%D-/%=/'62%
-"F+%"#%"#)*L="1++1%D*)-/')%"#3%01/.6+8%(*#=+%-+%2*2%#/)%#++2%)/%(+66%"%0"*#)*#$%/1%
8"A+%D/1A(%>/1%"%6*F*#$C



Z/8+)-*#$%)-")%=1+")+2%"%#/#L('1F*F"6*()%"))*)'2+%*#%-*(%D/1A(%(-*#+(%)-1/'$-%
*#%"66%-*(%Q'+()(%>/1%0"*#)*#$%)-+%S1*2*='6/'(%*8"$+(X%#/./23%)//A%(+1*/'(63C%&')%"(%"%
=-"80*/#%/>%Z'11+"6*()%"1)%*#%;8+1*="?%-+%8"2+%('1+%)/%-"F+%D1*))+#%-*8(+6>%*#)/%"1)%
-*()/13%+F+#%.+>/1+%-+%()"1)+2%0"*#)*#$C%Z/%D-+1+%2/+(%)-")%6+"F+%:/06+37(%"#)*L(/=*"6%
D/1A(%"./')%(8"66%1/'#2%0+/06+%D*)-%#/)-*#$%)/%2/%.')%>'=AC%;1+%:/06+37(%0"*#)*#$(%
8/1+%2*1+=)+2%)/D"12(%D-")%N1"F*(%<+00+(+#%D1*)+(%"./')%"(%/.4+=)%/1*+#)+2?%D-+1+%
-+%)"6A(%"./')%.+*#$%*#(*2+%)-+%D/1A%/>%"1)%*#()+"2%/>%.+*#$%)-+%/.(+1F+1%/>%"#%"=)'"6%
"1)%0*+=+C%B%1+8+8.+1%(/8+D-+1+%)-")%<+00+(+#%D1/)+%"./')%"%1")%)-")%D"(%*#(*2+%
"%1")%"#2%-/D%-+%.+=/8+(%)-+%1")%-*8(+6>C%P/)%)+11*.63%>"1%"D"3%>1/8%!*66+(%M+6+'Y+%
"#2%@f6*,%!'"))"1*?%.')%+#/'$-%)/%)-*#A%/>%+F+13%)*8+%B%"8%*#%"%)"##*#$%.+2%B%-"F+%)-*(%
0-/.*"%)-")%)-+%.+2%D/#7)%/0+#%"#2%"%$"#$%/>%1")(%*(%-+"2*#$%)/D"12(%83%=1/)=-%)/%
4'()%#*..6+%/#%83%$+#*)"6(%"(%>"()%"#2%>'1*/'(63%"(%0/((*.6+[B%="#7)%/0+#%)-+%)"##*#$%
.+2%"#2% B%"8%()'=A% *#(*2+% )-*(% )+11*.6+%-+")% )-")%D/#7)%$/%/>>%"#2% )-+% )"##*#$%.+2%
*(% 6/=A+2%"#2% B% ="#)%$+)% /')C%;6/#$% )-/(+% 6*#+(?% )-+%&@&:?% B#=C%D/1A(%"1+% 6/=")+2%
.+)D++#%"%=/#()+66")*/#%/>%1+01/2'=*#$%/)-+1%"1)*()(7%D/1A(%"#2%(++*#$%)-+8%>1/8%)-+%
*#(*2+%/>%D-")%)-+3%"=)'"663%1+01+(+#)C%9-*)+%0"*#)+1(%/.(+((+2%D*)-%D/8+#%D-/%)-+3%
="#%0/1)1"3%"(%6*>+6+((%2+"2%/.4+=)(%)-")%-"F+%#/%>'#=)*/#%/')(*2+%"#%*#()1'8+#)"6%"#2%
$+()'1"6%0++A%")%)-+%0+1(/#%D-/%2/+(%#/)%+,*()%*#%>1/#)%/>?%.')%*#(*2+%3/'C

B>%;66+#%</#+(7%>+8"6+%>'1#*)'1+%("3(%"#3%)-*#$?%*)7(%"./')%)-+%*(('+%/>%-"F*#$%
)-+%)*8+%"#2%=/8>/1)%)/%0/1)1"3%D/8+#%"(%)-+3%06+"(+%D-*=-%*(%"%06+"("#)%1+6*+>%)/%)-+%
)/2"37(%>+"1%/>%"#3%0/1)1"*)'1+%/>%D/8+#%"(%"%('.8*((*F+%=1+")'1+%)-")%-"(%#/%8+"#(%
.')%)/%.+%*#%>1/#)%/>%3/'%(+1F*#$%"%0/()'1+%/>%8+"#*#$6+((#+(([)-+%("8+%"(%:/06+37(%
+#26+((%S+1/)*=X%"2F+#)'1+(%/#%)-+%="#F"(%-+%(/%/>)+#%(++8(%)/%.+%8/1+%*#%6/F+%D*)-%



)-"#%-*(%/.4+=)(%/>%2+(*1+C% B>%/#+% 6//A(%=6/(+63%")%"%:/06+3?% *)% *(%=6+"1% )-")%-*(%"#)*L
(/=*"6%()1")+$*+(%D/1A%(*#=+%)-+%D/8+#%-+%0/1)1"3(%-"F+%#/%8/1+%8+"#*#$%)-"#%"%
round light bulb with two eyes painted on them. So to decontextualize and reconfigure 
:/06+3?%/#+%8'()%(++% )-+% 6"=A%/>%"#3%1+"6% *#F/6F+8+#)(%/>%-*(%0"*#)+2%D/8+#%.')%
"#% *#F/6F+8+#)%D*)-% )-+%"1)*()%"(%"%0(+'2/%=1*8*#"6%D-/% *(%#/)%D/1A*#$% )/D"12(%"%
(+0"1")+%$/"6%)/%.+-"F+?%"(%-+%2/+(#7)%A#/D%"#3)-*#$%"./')%D-")%-+%1+"663%*(%("3*#$C

What is Copley really saying? Is he the signifier who has signified that women 
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without a client and a male whore is not the same as a female one. Why? Because 
he has never been exposed to the fact that money and exchange of bodily fluids are 
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everything we don’t want to know about it. When it’s simplified into such a clear way, 
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