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Peter Saul

Born 1934, San Francisco, California. Lives and works in upstate New York.

EDUCATION

1950-52 California School of Fine Arts
1952-56 Washington University School of Fine Arts of St. Louis

SELECTED PUBLIC COLLECTIONS

Arkansas Art Center, Little Rock, AR

Art Institute of Chicago, Chicago, IL

Becht Collection, Amsterdam, the Netherlands

Berkeley Art Museum and Pacific Film Archive, Berkeley, CA
The Blanton Museum of Art at University of Texas, Austin, TX
Le Musée Cantini, Marseilles, France

Carnegie Institute, Pittsburgh, PA

Centre Georges Pompidou, Paris, France

Dallas Museum of Art, Dallas, TX

Di Rosa Art Preserve, Napa, CA

Fonds National d’Art Contemporain, Paris, France

FRAC Region Nord, Lille, France

Greenville County Museum of Art, Greenville, SC

Honolulu Museum of Art, Honolulu, HI

Kansas City Art Institute, Kansas City, MO

Krannert Museum, University of Illinois at Urbana-Champaign, Champaign, IL
Los Angeles County Museum of Art, Los Angeles, CA
Madison Museum of Contemporary Art, Madison, WI
Metropolitan Museum of Art, New York, NY

Moderna Museet, Stockholm, Sweden

Museum of Modern Art, New York, NY

San Francisco Museum of Modern Art, San Francisco, CA
Sintra Museum of Modern Art, Portugal

Smart Museum of Art at the University of Chicago, Chicago, IL
Smithsonian American Art Museum, Washington, DC

Stedelijk Museum, Amsterdam, the Netherlands

Yale University Art Gallery, New Haven, CT

Walker Art Center, Minneapolis, MN

Weatherspoon Art Museum, University of North Carolina, Greensboro, NC
Whitney Museum of American Art, New York, NY
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SOLO EXHIBITIONS

2021

2020

2019

2018

2017

2016

2015

2014

2013

2012

2010

2009

Peter Saul: New Paintings, Michael Werner, New York, and Venus Over Manhattan, New York

Peter Saul:Crime and Punishment, New Museum, New Y ork
Peter Saul: Murder in the Kitchen, Early Works
Peter Saul: Art History is Wrong, Almine Rech, Paris

Peter Saul: Pop, Funk, Bad Painting and More, Les Abattoirs, Toulouse
Paintings and Sculptures by Sally and Peter Saul, Art Museum of West Virginia University,
Morgantown, West Virginia

Peter Saul: Prints, 1966-2016, PACE Prints, New York

Peter Saul, Schirn Kunsthalle, Frankfurt

Fake News, Mary Boone Gallery, New York

Peter Saul, Deichtorhallen, Hamburg

Peter Saul: From Pop to Politics, CB1 Gallery, Los Angeles

You Better Call Saul, Gary Tatintsian Gallery, Inc., Moscow
Peter Saul: Some Terrible Problems, Michael Werner Gallery, London

From Pop to Punk, Venus Over Manhattan, New York

Some Crazy Pictures, David Kordansky Gallery, Los Angeles

Peter Saul: Six Classics, Mary Boone Gallery, New York

Hall Art Foundation, Reading, Vermont

Relax in Electric Chair: Peter Saul at di Rosa, di Rosa Center for Contemporary Art, Napa

The Arnold and Marie Schwartz Gallery Met, Metropolitan Opera House, New York
Figaro, Metropolitan Opera House, Lincoln Center, New York

Holy Moly, Stadtische Galerie Wolfsburg

Paintings from the 60s and 70s, Mary Boone Gallery

Neptune and Octopus Painter, VeneKlasen Werner, Berlin

Peter Saul/Jim Shaw: Drawings, Mary Boone Gallery, New York

Peter Saul: Radical Figure: Paintings and Drawings from the 1960s and 1970s, George Adams Gallery,
New York

Peter Saul, Fondation Salomon Art Contemporain, Alex
Peter Saul, Mary Boone Gallery, New York

Fifty Years of Paining, curated by Chris Byrne, Haunch of Venison, New York
Sheer Terror, Nolan Judin, Berlin

New Paintings, David Nolan Gallery, New York

Praz-Delavallade, Paris

Contemporary Arts Center, New Orleans, Louisiana

Peter Saul Prints and Drawings, 1960-1975, George Adams Gallery, New York



2008

2007

2006

2005

2004

2003

2002

2000

1999

1998

1997

1996

1995

1994

Peter Saul: Five New Pictures, Patrick Painter Gallery, Santa Monica

Peter Saul: A Retrospective, Orange County Museum of Art, Newport Beach, CA; traveled to
Pennsylvania Academy of Fine Arts, Philadelphia; Contemporary Arts Center, New
Orleans.

Galerie Charlotte Moser, Geneva

David Nolan Gallery, New York
Leo Koenig Inc., New York

Peintures, 1985 — 2005, Musée Paul Valéry, Séte

Homage to Dali, Nolan/Eckman Gallery, New York
Suburbia: Paintings and Drawings, 1965 — 69, George Adams Gallery, New York

Drawings, Jack Hanley Gallery, San Francisco

Galerie Aurel Scheibler, Koln
The Sixties, Nolan/Eckman Gallery, New York
Galerie Charlotte Moser, Geneva

Heads: 1986 — 2000, Nolan/Eckman Gallery, New York
Galerie du Centre, Paris

Retrospective, Musée de I’ Abbaye Sainte-Croix-Chateauroux, Les Sables d’Olonne; Musée de 1’Hotel
Bertrand, Dole; Beaux-Arts Museum, Mons

Recent Drawings, Nolan/Eckman Gallery, New York
Rena Bransten Gallery, San Francisco
Peter Saul: Early Paintings and Related Drawings 1960 — 64, George Adams Gallery, New York

Galerie du Centre, Paris
Artpace, San Antonio

Art World Portraits, Smart Museum of Art, Chicago
Texas Gallery, Houston
Peter Saul: New Paintings, George Adams Gallery, New York

Peter Saul: Paintings 1963-19635, Turner, Byrne and Runyon, Dallas

Old and New, On Canvas and Paper, Galerie Bonnier, Geneva

Castro’s Mother Destroys Miami and Related Drawings, Frumkin/Adams Gallery, New York
Don’t Kiss Ass, Ynglingagatan I, Stockholm

Peter Saul: Timeless Works, Herbert Palmer Gallery, Los Angeles
Martin-Rathburn Gallery Inc., San Antonio
Frumkin/Adams Gallery, New York



1993

1992

1991

1990

1989

1987

1986

1985

1984

1983

1981

1980

1978

1977

1976

1975

1974

Frumkin/Adams Gallery, New York
Frumkin/Adams Gallery, New York

Krannert Art Museum, Champagne

Political Paintings, Washington University, St. Louis
Galerie du Centre, Paris

Tom Monahan Gallery, Chicago

Frumkin/Adams Gallery, New York

Contemporary Art Center, New Orleans
Laguna Gloria Art Museum, Austin
Texas Gallery, Houston

Galerie Bonnier, Geneva
Frumkin/Adams Gallery, New York
Galerie Darthea Speyer, Paris

Frumkin and Struve Gallery, Chicago
Aspen Art Museum, Aspen, Colorado
Museum of Contemporary Art, Chicago
Frumkin/Adams Gallery, New York

Allan Frumkin Gallery, New York
Texas Gallery, Houston, Texas

Rena Bransten Gallery, San Francisco
Texas Gallery, Houston

Allan Frumkin Gallery, Chicago

Frumkin and Struve Gallery, Chicago
Allan Frumkin Gallery, New York

Red Grooms/Peter Saul: The Early Sixties, Allan Frumkin Gallery, New York
Kilcawley Center, Youngstown State University, Ohio

Retrospective, University of Illinois, DeKalb; Madison Art Center, Wisconsin
Allan Frumkin Gallery, New York

Allan Frumkin Gallery, New York

Housatonic Museum of Art, Bridgeport

Allan Frumkin Gallery, New York

Allan Frumkin Gallery, Chicago



1973 California State University, Sacramento
Galerie Klang, K6In

1972 Galerie Darthea Speyer, Paris

1971  Musée d’art et d’industrie, Saint-Etienne
Allan Frumkin Gallery, New York

1969  Galerie Darthea Speyer, Paris
Allan Frumkin Gallery, New York
Allan Frumkin Gallery, Chicago

1968  San Francisco Art Institute, San Francisco
California College of Arts and Crafts Gallery, Oakland
Reed College, Portland
Allan Frumkin Gallery, New York

1967  Galerie di Foscherari 60, Bologna
Contemporary Gallery, Kansas City
Galerie Breteau, Paris
Wanamaker’s, Philadelphia

1966  Allan Frumkin Gallery, New York
1965  Anne Aebels Gallery, K6ln

1964  Anne Aebels Gallery, K6ln
Rolf Nelson Gallery, Los Angeles
Allan Frumkin Gallery, Chicago
Allan Frumkin Gallery, New York
Notizie Gallery, Turin
Galerie Breteau, Paris

1963  Allan Frumkin Gallery, New York
Allan Frumkin Gallery, Chicago
La Tartartuga Gallery, Rome
Rolf Nelson Gallery, Los Angeles
Galerie Breteau, Paris

1962  Allan Frumkin Gallery, New York
Galerie Breteau, Paris

1961  Allan Frumkin Gallery, Chicago
Galerie Breteau, Paris

SELECTED GROUP EXHIBITIONS




2021  Narrative Figuration 60s — 70s, Richard Taittinger Gallery, New York

Different strokes, Almine Rech, London

For America, Figge Art Museum, Davenport, lowa

Closer to Life: Drawings and Works on Paper in the Marieluise Hessel Collection, Hessel Museum of
Art, New York

Parallel Phenomena: Works on Paper by Caroll Dunham, Susan Te Kahurangi King,Gladys Nilsson, and
Peter Saul, Andrew Edlin Gallery, New York

DEEP BLUE, cur. Katherine Bradford, Hall Art Foundation, Reading, Vermont

Pop Meets Funk, John Natsoulas Center for the Arts, Davis, California

2020  Off The Walls: Gifts From Professor John A. Robertson, The Blanton Museum of Art, The University of

Texas at Austin

1986, Maruani Mercier, Brussels

Drawing 2020, Gladstone Gallery, New York

Works on Paper, Michael Werner Gallery, East Hampton, New York

Mr President, Galerie Sébastien Bertrand, Geneva, Switzerland

Global Pop Underground, Parco Museum Tokyo, Japan

Portraits & Some Standing Figures, Galerie Sébastien Bertrand, Geneva, Switzerland

Ana Benaroya and Peter Saul: Summer-Upon-Summer-Love, Ross + Kramer Gallery, East Hampton,
New York

2019  Artists Respond: American Art and the Vietnam War, 1965-1975, Smithsonian American Art Museum,

Washington, D.C.

Men of Steel, Women of Wonder: Modern Heroes in Contemporary Times, Crystal Bridges Museum of American
Art, Bentonville, Arkansas

Naturally Naked, Gary Tatintsian Gallery, Moscow, Russia

Friends and Family, cur. Keith Mayerson, Peter Mendenhall Gallery, Pasadena, California

Landscape Without Boundaries: Selections from the Jan Shrem and Maria Manetti Shrem Museum of Art, Manetti
Shrem Museum, Davis, California

Wars, David Nolan Gallery, New York

Beyond the Cape! Comics and Contemporary Art, Boca Raton Museum of Art, Florida

Body/Object, George Adams Gallery, New York

Peter Saul and Erik Parker, Nanzuka Gallery, Tokyo, Japan

For America: Paintings from the National Academy of Design, Dayton Art Institute, Dayton, Ohio; traveled to
New Britain Museum of Art, Connecticut; The Society of the Four Arts, Palm Beach, Florida;
Dixon Gallery & Gardens, Memphis Tennessee; New Mexico Museum of Art, Santa Fe, New
Mexico; travels to Figge Art Museum, Davenport, lowa; Croker Art Museum, Sacramento,
California; Oklahoma City Museum of Art, Oklahoma

Body Count, Jack Hanley Gallery, New York

2018  Paintings, Mary Boone Gallery, New York
Everything is Connected: Art and Conspiracy, The Met Breuer, New York
Summer of Love, Freight + Volume, New York
Out of Control, Venus Over Manhattan, New York
Original Behavior, Sheldon Museum of Art, Lincoln
A Universal History of Infamy: Those of This America, Los Angeles County Museum of Art, Los Angeles
Vile Bodies, Michael Werner Gallery, New York
Summer of Love, Arts+Leisure, New York



2017

2016

2015

2014

The Portrait Show, Rena Bransten Gallery, San Francisco
Mpr. Unatural and Other Works from the Allan Frumkin Gallery (1952-1987), Venus Over Manhattan, New York
Art is Where the Heart Is, Vol. 2, Galerie Droste, Paris

The American Dream: American Realism 1945-2017, Kunsthalle Emden, Emden

Delirious: Art at the Limits of Reason 1950-1980, The Met Breuer, New York

Nut Art, Parker Gallery, Los Angeles

Animal Farm, The Brant Foundation Art Study Center, Greenwich

Marcel Duchamp: Homage to the Fountain, Francis M. Naumann Fine Art, New York

Drawing Island, The Journal Gallery, Brooklyn

Piss and Vinegar, New York Academy of Art, New York

We Need To Talk..., Friedrich Petzel Gallery, New York

Based on a True Story: Highlights from the di Rosa Collection, di Rosa Center for Contemporary
Art, Napa, California

Gone to Texas, Texas Gallery, Houston

Peter Saul and John Tweddle: Make America Great Again, Blondeau & Cie, Geneva, Switzerland

(SOME)BODY, Adam Baumgold Gallery, New York

Character, V1 Gallery, Copenhagen, Denmark

It Was Never Linear: Recent Painting, Sheldon Museum of Art, Lincoln

Human interest: Portraits From the Whitney’s Collection, Whitney Museum of American Art, New York
Zoo Machine, Musée d’ Art Contemporain, Marseille

Comic Inspirations, Adam Baumgold Gallery, New York

CHARACTER, V1 Gallery, Copenhagen, Denmark

The Formative Years, George Adams Gallery, New York

Young Frankensteins, Lesley Heller, New York

#RAWHIDE, Venus Over Manhattan, New York

America Is Hard To See, Whitney Museum of American Art, New York

Picasso in Contemporary Art, Deichtorhallen Hamburg, Hamburg

Mutated Reality, Gary Tatinsian Gallery, Moscow

Greater New York, MoMA PS1, Queens, New York

Respect, CAC Centro de Arte Contemporaneo Malaga, Malaga

Viewer Discretion...Children of Bataille, Stux Gallery, New York

SELF: Portraits of Artists in Their Absence, National Academy Museum, New York

The Street, The Store, and the Silver Screen: Pop Art from the MCA Collection, Museum of
Contemporary Art, Chicago

What Nerve! Alternative Figures in American Art, 1960 to Present, Matthew Marks Gallery, New York

Spaced Out: Migration to the Interior, Red Bull Studios New York, New York

What Nerve! Alternative Figures in American Art from 1960 to the Present, Rhode Island School of
Design Museum, Providence

Peahead, Franklin Parrasch Gallery, New York

Figurativos, Misticos e Revolucionarios: Obras Da Colegdo Treger/ saint Silvestre, Oliva Creative
Factory, Sao Jodo de Madeira

Avec et sans peinture, Musée d’art contemporain du Val-de-Marne MAC/Val, Vitry-sur-Seine

Better Than De Kooning, Villa Merkel, Galerien der Stadt Esslingen am Neckar, Esslingen am Neckar

Left Coast, Third Coast, George Adams Gallery, New York



2013

2012

2011

2010

The Crystal Palace, Rachel Uffner Gallery, New York

Purple States, Andrew Edlin Gallery, New York

Knock! Knock! Galeria Javier Lopez, Madrid

Comic Future, Wexner Center for the Arts, Columbus

Look at Me: Portraiture from Manet to the Present, Leila Heller Gallery, New York

If You're Accidentally Not Included, Don’t Worry About It, Ziircher Studio, New York; Galerie Ziircher,
Paris

FAR OUT!, Marlborough, New York

Imaginary Portraits/Prince Igor, The Arnold and Marie Schwartz Gallery Met, Metropolitan Opera
House, Lincoln Center, New York

Comic Future, Ballroom Marfa, Marfa

Tumescence: Peter Doig, Sigmar Polke, Peter Saul, Michael Williams, Michael Werner Gallery, New
York

Marcel Duchamp’s ‘Nude Descending a Staircase’: An Homage, Francis M. Naumann Fine Art, New
York

M. Naumann Fine Art, New York

De Chaissac a Hyber, parcours d’un amateur vendéen, Historial de Vendee, Le Lucs-sur-Boulogne

Arte Internacional Del Siglo Xx, Coleccion Brownstone, Fundacion Mercedes Calles y Carlos Ballestero,
Caceres

Nothing Turned Itself Inside Out, White Flag Projects, Saint Louis

Ca grimpe, Galerie Charlotte Moser, Geneva

Utopie picturale, La Villa Dutoit, Petit-Sacconex

Drawings, Mary Boone Gallery, New York

Moment, Ynglingagatan 1, Moderna Museet, Stockholm

Sinister Pop, Whitney Museum of American Art, New York

Abstract Drawings, Smithsonian American Art Museum, Washington, D.C.

RAW, Homespace Gallery, New Orleans

Under the Influence: The Comics, Edith Altschul Lehman College Gallery, Bronx

Party Headquarters: Art in the Age of Political Absurdity, Pratt Manhattan Gallery, New York
Visage et portrait, Galerie Charlotte Moser, Geneva

Thanks: 50" Anniversary Exhibition, Carl Solway Gallery, Cinncinnati

Someone Else’s Dream, Hyde Park Art Center, Chicago

Masters of Reality, Gering & Lopez Gallery, New York

Pretty on the Inside, Paul Kasmin Gallery, New York

Incongru. Quand l’art fait rire, Palais de Rumine, Lausanne

Chicago School: Imagists in Context, The Madison Museum of Contemporary Art, Madison
Anxiety’s Edge, The Contemporary Museum Honolulu, Honolulu

Make, White Flag Projects, St. Louis

Boundaries Obscured, Haunch of Venison, New York

Inside & Out: Melvin Edwards and Peter Saul, Atlanta Contemporary Art Center, Atlanta
Circle of Friends: Paintings, Drawings, and Sculptures, George Adams Gallery, New York
Captain Pamphile — Ein Bildroman in Stiicken, Deichtorhallen Hamburg, Hamburg

Ordinary Madness, Carnegie Museum of Art, Pittsburgh



2009

2008

Touch and Go: Ray Yoshida and his Spheres of Influence, School of the Art Institute of Chicago Sullivan
Galleries, Chicago

The Visible Vagina, David Nolan Gallery, New York

Nature, Once Removed, Lehman College of Art Gallery, Bronx, New York

Desire, curated by Annette DiMeo Carlozzi, Blanton Museum of Art, Austin

Private Future, Marc Jancou Contemporary, New York

Figures in Chicago Imagism, Krannert Art Museum, Champaign

Drawing, Lehman College Art Gallery, Bronx

Apple Pie: Symbols of Americana in MMoCA'’s Permanent Collection, MMoCA, The Madison Museum
of Contemporary Art, Madison

Clermont Ferrand, France

Don’t Piss on Me and Tell Me it’s Raining, Apexart, New York

New and Classic, George Adams Gallery, New York

Mutant Pop, Loyal, Malmo

Consider the Lobster, The Center for Curatorial Studies and Hessel Museum of Art at Bard College,
Annandale-on-Hudson

The New Yorkers, curated by Todd James, V1 Gallery, Copenhagen

Until the End of the World, curated by Max Henry, AMP, Athens

N’importe Quoi, Musée d’ Art Contemporain, Lyon

Exile on Main Street: Humor, exaggeration, & anti-authoritarianism in American Art,
Bonnefantenmuseum, Maastricht

Action/Abstraction — Pollock, de Kooning and American Art 1940-1976, Albright-Knox Gallery, Buffalo

Get with the Program: Group Show, George Adams Gallery, New York

Vraoum! Trésors de la bande dessinée et art contemporain, La Maison Rouge, Paris

Looking for Mushrooms: Beat Poets, Hippies, Funk and Minimal Art: Kunst und Counterculture in San
Francisco um 1968: Museum Ludwig, Cologne

Crossing Artists, Daniel Varenne, Geneva

Lone Star Legacy II: The Bartlett Collection of Contemporary Texas Art, Dallas Museum of Art, Dallas

Second Thoughts, Hessel Museum of Art & Center for Curatorial Studies Galleries at Bard College,
Annendale-on-Hudson

Freaks, Privateer Gallery, Brooklyn

In Your Face, Buia Gallery, New York

1968: Art and Politics in Chicago, DePaul University Art Museum, Chicago

Aaron Curry, Richard Hawkins, Peter Saul, David Kordanksy Gallery, Los Angeles

Parfum d’été, Galerie Charlotte Moser, Geneva

Summer Group Exhibition, Derek Eller Gallery, New York

Bad Painting, Good Art, Museum Moderner Kunst, Vienna

Jekyll Island, curated by Erik Parker and Max Henry, Honor Fraser Gallery, Los Angeles

Figuration Narrative, Galeries nationales du Grand Palais, Paris

The Brutal Line: Drawing Death, Being, and Becoming, The Unviersity of Chicago, Chicago

Action/Abstraction: Pollock, de Kooning, and American Art 1940 — 1976, The Jewish Museum, New
York

Good Doll, Bad Doll, Armory Center for the Arts, Pasadena

Lots of Things Like This, Apexart, New York

Political Correct, BFAS Blondeau Fine Art Services, Geneva

Cool! George Adams Gallery, New York



2007

2006

2005

2004

Parfum d’été, Galerie Charlotte Moser, Geneva

Less is less, more is more, that’s all, CAPC — Musée d’art contemporain, Boredaux
Deformalismes, Galerie Praz-Delavallade, Paris; Galerie Praz-Delavallade, Berlin
Studies Galleries at Bard College, Annandale-on-Hudson

Paradise, Patrick Painter Inc., Santa Monica

Multiplex: Directions in Art, 1970 to Now, Museum of Modern Art, New York

What is Love: Selections from the Permanent Collection, University of Massachusetts, Amherst Fine Arts
Center

Mpr. President, University Art Museum, Albany

Summer of Love, The Whitney Museum of American Art, New York

Exhibitionism, An Exhibition of Exhibitions of works from the Marieluise Hessel Collection, CCS Bard,
Hessel Museum, Bard College, Annandale-on-Hudson

1l était une fois Walt Disney, Musée des Beaux Arts de Montréal, Montreal; Grand Palais, Paris

Feed Your Head, Heskin Contemporary Art, New York

Max. Durchfahrtshéhe, Aurel Scheibler, Berlin

Refugees of Group Selection, Franklin Parrasch Gallery, New York

Humor’s Lines, Maier Museum of Art, Randolph-Macon Women’s College, Virginia

Rouge baiseri, Fonds regional d’art contemporain des Pays de la Loire, Carquefou

Art on Paper, Weatherspoon Art Museum, Greensboro

Twice Drawn, Frances Young Tang Teaching Museum and Art Gallery, Skidmore College, Saratoga
Springs, New York

The Artful Jester, The Painting Center, New York; Brattleboro Museum & Art Center, Vermont

Brattleboro Museum and Art Center, Brattleboro, Vermont

Safe: an exploration of domesticity ..., Kathleen Cullen Fine Arts, new York

Gruppenausstellung — hot spring...in autumn, Galereie Krinzinger, Vienna

Works on Paper, Texas Gallery, Houston

Trademarks, Galerie Suty, Coye-la-Forét

Group Show, David Nolan Gallery, New York

Antisocial, Fonds Régional d’Art Contemporain d’ Auvergne, Auvergne

Group Show, George Adams Gallery, New York

BIG BANG, Centre Pompidou — Musée National d’Art Moderne, Paris

Looking at Words, Andrea Rosen Gallery, New York

Post War Draughtswomen and 1 Monitor, Meyer Riegger Gallery, Karlsruhe

Body Language, George Adams Gallery, New York

Art of Engagement: Paintings, Drawings, Prints and Sculpture, Jack Rutberg Fine Arts, Los Angeles
Enchante Chateau, Fondation pour L’art Contemporain, Claudine et Jean-Marc Salomon, Alex
Réouverture du LAAC, LAAC — Lieu d’Art et Action Contemporaine de Dunkerque, Dunkerque

The Anniversary Show, Rena Bransten Gallery, San Francisco

The Anxious Image, The Painting Center, New York

Bush-Whack!, George Adams Gallery, New York

Disparities and Deformities: Our Grotesque, Site Santa Fe, Santa Fe
Artists Interrogate. Politics and War, Milwaukee Art Museum, Milwaukee
France Altered States, Leo Koenig, New York

Is One Thing Better Than Another?, Galerie Aurel Scheibler, K6ln

10



Les conquérants, les exiles, Fonds d’ Art modern et contemporain — Espace Boris Vian, Montlugon

2003  ...As Time Goes By, Leo Koenig, New York
Painter’s Forms, The Work Space, New York
Splat, Boom, Pow, Contemporary Arts Museum, Houston; ICA Boston
Les Contemporains de 1960 a nos Jours, Centre Pompidou, Paris
3 Pop Guys 40 Years After, Galerie du Centre, Paris
Institute of Contemporary Art, Boston, Massachusetts
Funny Papers, Daniel Weinberg Gallery, Los Angeles
Grooves, Leo Koenig Inc., New York
The Not-So-Still Life: A Century of California Painting and Sculpture, San Jose Museum of Art, San Jose
In the Eye of the Beholder, George Adams Gallery, New York
Prints and Editioned Works 1967-2003, George Adams Gallery, New York
Road Show, George Adams Gallery, New York

2002  Eye Infection, Stedelijk Museum, Amsterdam
Jokes, Musée d’art Modern et Contemporain, Geneva
Plotting: An Exhibition of Studies, Carrie Secrist Gallery, Chicago
Whisper — Sammelausstellung zum elfjihrigen Jubildum, Galerie Aurel Scheibler, KoIln
1ls sont venu de si loin, Galerie Delta, Rotterdam
Me, Myself & I: Self-Portraits by Gallery Artists, George Adams Gallery, New York

2001  Rebuts/Rébus, Foundation pour L’art Contemporain, Claudine et Jean-Marc Salomon, Alex
Self Made Men, D.C. Moore Gallery, New York
Open Ends, Museum of Modern Art, New York
Confrontations: Léon Golub — Antoine Poncet, Roseline Granet — Peter Saul, Piko, Galerie Darthea
Speyer, Paris.
Comic Relief, Rena Bransten Gallery, San Francisco
Blondies and Brownies — weif3 ich bin auch, Aktionsforum Praterinsel, Munich

2000  Drawings 2000, Barbara Gladstone Gallery, New York
Face to Face, Stedelijk Museum, Amsterdam
The Lighter Side of Bay Area Figuration, San Jose Museum of Art, San Jose, California
Critic as Grist, White Box, New York
Attitude: Paintings, Drawings & Sculpture 1960 — 1969, George Adams Gallery, New York

1999  Jean Dubuffet, Oyvind Fahlstrom, Peter Saul, Kinz + Tillou, New York
Summer Group Show, David Nolan Gallery, New York
Art about Art, George Adams Gallery, New York

1998  View 3, curated by Klaus Kertess, Mary Boone Gallery, New York
Summer Group Show, David Nolan Gallery, New York
Pop Surrealism, The Aldrich Contemporary Art Museum, Ridgefield

1997  Facing History, Centre Pompidou, Paris

A Show of Hands, George Adams Gallery, New York
Drawings, Nolan/Eckman Gallery, New York
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1995

1994

1993

1992

1991

1990

1989

1988

1987

1986

1985

1984

1983

1982

Whitney Biennial, Whitney Museum of American Art, New York

Murder, curated by John Yau, Thread Waxing Space, New York

Au rendez-vous des amis, coll. A. L.H. Mamco, Musée d’art modern et contemporain, Geneva
Greatest Hits, George Adams Gallery, New York

Bunnies — A Group Show, David Nolan Gallery, New York

California in the 1960’s: Funk Revisited, George Adams Gallery, New York

Hand Painted Pop: 1958 — 1962, Museum of Contemporary Art, Los Angeles; Museum of Contemporary
Art, Chicago; The Whitney Museum of American Art, New York

Around the House: Invitational Exhibition of Paintings, Drawing, Sculpture and Photography,
Frumkin/Adams Gallery, New York.

Group Exhibition, Frumkin/Adams Gallery, New York
Large Scale Works on Paper, Frumkin/Adams Gallery, New York

40th Anniversary Exhibition: Selections by Gallery Artists from the Richard Brown Baker Collection,
Frumkin/Adams Gallery, New York

Word as Image: American Art 1960-1990, Contemporary Arts Museum Houston, Houston

Faces, Frumkin/Adams Gallery, New York

Reagan: American Icon, Bucknell University, Lewiston

Different Drummers, Hirschorn Museum, Washington, D.C.

Pop Apocalypse, Gracie Mansion, New York

Large Paintings, Frumkin/Adams Gallery, New York

Comic Iconoclasm, Institute of Contemporary Art, London

Made in USA: Art from the ‘50°s and ‘60’s, University of California, Berkeley; Nelson Atkins Museum
of Art, Kansas City, Missouri; Virginia Museum of Art, Richmond

Nelson-Atkins Museum of Art, Kansas City

Virginia Museum of Fine Arts, Richmond

American Renaissance: Painting and Sculpture Since 1940, Museum of Art, Fort Lauderdale

Figure as Subject: The Last Decade, Whitney Museum of American Art, New York

Eccentric Drawings and Works on Paper, Allan Frumkin Gallery, New York

Masters of Mischief: The Irreverent Spirit in Current Painting, Allan Frumkin Gallery, New York

Anniversary Exhibition, Allan Frumkin Gallery, New York
Disarming Images — Art for Nuclear Disarmament, CAC — Cincinnati Contemporary Arts Center,
Cincinnati

Red Grooms / Peter Saul: The Early Sixties, Allan Frumkin Gallery, New York

The Atomic Salon, Allan Frumkin Gallery, New York

12



1981  Drawing into Painting and Sculpture, Allan Frumkin Gallery, New York
1980  Early and Late, Allan Frumkin Gallery, New York
1978  Art About Art, Whitney Museum of American Art, New York

1977  Mpythologies Quotidiennes 2, Musée d’ Art Moderne de la Ville de Paris, MAM/ARC, Paris
Recent Portraiture, The Renaissance Society, Chicago
Gallery Decade, Allan Frumkin Gallery

1976 72" American Exhibition, Art Institute of Chicago

1971  American Painting and Sculpture 1948 — 1969, Krannert Art Museum, University of Illinois at
Champaign
Artist as Adversary, Museum of Modern Art, New York
Summer Exhibition, Allan Frumkin Gallery, New York

1970  Pop Art, Prints, Drawings and Multiples, Museum of Modern Art, New York
1968  Violence in Recent American Art, Museum of Contemporary Art, Chicago
1967  Funk, University Art Museum, University of California, Berkeley

1964  Recent American Drawings, Rose Art Museum, Brandeis University, Waitham
Pop, etc., Museum des 20.Jahrhunderts, Schweizergarten, Vienna
The Art Institute of Chicago, Chicago
The New Realism, Muincipal Museum, The Hague
67" Annual American Exhibition, Museum of Contemporary Art, Chicago

1963  Forum, Abbey Saint-Pierre, Ghent, Belgium
13 Pittori a Roma, Galleria La Tartargura, Rome
I Salon International de Galleries-Pilotes, Musée Cantolan, Lausanne
A New Realist Supplement, University of Michigan Museum of Art; Ann Arbor
New Directions, San Francisco Museum of Art, San Francisco

1962  The University of Colorado, Boulder
The Society of Contemporary American Art, The Art Institute of Chicago

1961 International Selection, The Dayton Art Institute, Dayton, Ohio
1959  Salon de Jeune Peinture, Paris

SOLO EXHIBITION CATALOGUES

2020 Téneze, Annabelle, Peter Saul: Muder in the Kitchen, Early Works. (New York: Michael
Werner)
Carrion-Murayari, Massimiliano Gioni, Peter Saul: Crime and Punishment. (New York:
Phaidon Press)

13



2019

2017

2016

2015

2008

2006

2005

2000

1999

1992

1991

1990

1989

1987

1984

1983

1981

1980

1976

1972

Téneze, Annabelle (assisted by Julien Michel), John Yau, and Peter Saul. Peter Saul: Pop Funk
Bad Painting and More. (Berlin: Hatje Cantz Verlag)

Weinhart, Martina and Phillip Demandt, Peter Saul. (Cologne: Snoeck Verlag).

Bradley, Joe and Peter Saul, Peter Saul: Some Terrible Problems. (London: Michael Werner
Gallery).

You Better Call Saul! (Moscow: Gary Tatintsian Gallery).

Peter Saul, From Pop to Punk. (New York: Venus Over Manhattan).

Cameron, Dan, Peter Saul: A Retrospective. (Germany: Hatje Cantz).

Adams, Brooks and Peter Saul, Peter Saul: Recent Paintings. (New York: David Nolan Gallery
and Leo Koenig).

Peter Saul: Peintures, 1985-2005. (Séte: Musée Paul Valéry).

Peter Saul: Heads, 1986-2000. (New York: Nolan/Eckman Gallery).

Decron, Benoit, Robert Storr, Anne Tronche, Peter Saul. (Paris: Somogy Editions D’ Art).
Peter Saul/Hugh Weiss. (Maubeuge: Musée Créteil).

Peter Saul. (Chicago: Thomas R. Monahan Gallery).
Peter Saul. (Paris: Galerie du Centre).

Peter Saul. Political Paintings. (New York: Frumkin/Adams Gallery).

Peter Saul. (Aspen: Aspen Art Museum).

Peter Saul: New Paintings and Works on paper. (New York: Allan Frumkin Gallery).

Peter Saul. (New York: Allan Frumkin Gallery).

Red Grooms/Peter Saul: The Early Sixties. (New York: Allan Frumkin Gallery).

Peter Saul. (New York: Allan Frumkin Gallery).

Flanagan, Michael E., Peter Saul. Retrospective. (Dekalb, Northern Illinois University: Swen
Parson Gallery).

Peter Saul. (Madison: Madison Art Center).

Peter Saul. (New York: Allan Frumkin Gallery).

Boudaille, Georges, Peter Saul. (Paris: Galerie Darthea Speyer).

14



1971

1967

1964

1963

Peter Saul. (Saint Etienne: Musée d’Art et d’Industrie).

Peter Saul. (Kansas City: Contemporary Gallery).
Peter Saul. (Philadelphia: Wanamaker’s).
Bonfiglioli, Pietro and Renato Barilli, Pefer Saul. (Bologna: Galleria de’Foscherari).

Johnson, Ellen H., Peter Saul. (New York: Allan Frumkin Gallery).
Vivaldi, C., Peter Saul. (Turin: Notizie Gallery).

Peter Saul. (Rome: La Tararuga Gallery).
Peter Saul, Recent Paintings. (Los Angeles: Rolf Nelson Gallery).

SELECTED BOOKS AND GROUP EXHIBITION CATALOGUES

2020

2019

2018

2017

2015

Nadel, Dan (ed.), Peter Saul: Professional Artist Correspondence, 1945-1975. (Los Angeles:
Bad Dimensions Press).

Crow, Thomas, Melissa Ho, Eric Levin, Katherin Markoski and Martha Rosler, Artists Respond:
American Art and the Vietnam War, 1965-1975. (Princeton: Princeton University
Press).

Benedetti, Alejo, Rod Bigelow, Bart Beaty, Eric Doss, and Adrianna Campbell. Men of Steel,
Women of Wonder: Modern American Superheros in Contemporary Art. (Fayetteville:
The University of Arkansas Press).

Haden-Guest, Anthony, Peter Frank, Samir Nedzamar, and Nick Lawrence. Summer of Love.
(New York: Freight + Volume).

McCarthy, Jeremiah William, et al. For America: Paintings form the National Academy of
Design (New Haven: Yale University Press)

Ho, Melissa, Thomas E. Crow, Erica Levin, Mignon Nixon, and Martha Rosler. Artists
Respond: American Art and the Vietnam War, 1965-1975. (Washington, DC:
Smithsonian American Art Museum)

Alteveer, lan and Douglas Eklund, Everything is Connected: Art and Conspiracy. (New York:
The Metropolitan Museum of Art).

Blondet, Jos¢ Luis, Rita Gonzalez, Pilar Tompkins Rivas, Anuradha Vikram, and Vincent
Ramos. A Universal History of Infamy. (Los Angeles: Los Angeles County Museum of
Art).

Bailey, Bradley and Francis M. Naumann, Marcel Duchamp Fountain: An Homage. (New York:
Francis M. Naumann Fine Art, New York).

Baum, Kelly, Lucy Bradnock and Tina Rivers Ryan, Delirious: Art at the Limits of Reason,
1950-1980. (New York: The Metropolitan Museum of Art).

Latham, Janine, We need to talk...Artists and the public respond to the present conditions in
America. (New York: Friedrich Petzel Gallery; Berlin: Hatje Cantz Verlag).

Baur, Andreas, Better than de Kooning. (Cologne: Snoeck Verlag).

Corbett, John, Touch and Go: Ray Yoshia and his Spheres of Influence. (Chicago: Corbett vs.
Dempsey).

15



2014

2011

2010

2009

2008

2004

2003

2002

2000

1998

1997

1996

1995

1991

Luckow, Dirk, Picasso in Contemporary Art. (Hamburg: Deichtorhallen Hamburg).
Mutated Reality. (Moscow: Gary Tatintsian Gallery).

Nadel, Dan, What Nerve! Alternative Figures in American Art, 1960 to Present. (Providence:
Rhode Island School of Design).

Reski, Gunter and Marcus Weber, Captain Pamphile: ein Bildroman in Stiicken. (Hamburg:
Philo Fine Arts).
Visible Vagina. (New York: David Nolan Gallery).

Berger, Maurice and Norman L. Kleeblatt, Action/Abstraction: Pollock, de Kooning, and
American Art, 1940-1976. (New Haven: Yale University Press).

Rosenberg, David R. and Pierre Sterckx, Vraoum!: Trésors de la bande dessinée et art
contemporain. (Lyon: Fage Editions).

Badura-Triska, Eva and Susanne Neuburger, Bad Painting, Good Art. (Cologne: Dumont).

Engelbach, Barbara, Friederike Wappler, Hans Winkler and Kasper Konig, Looking for
Mushrooms: Beat Poets, Hippies, Funk, Minimal Art. (Cologne: Walther Konig).

Kelly, Patricia, 1968: Art and Politics in Chicago. (Chicago: DePaul University).

N’importe quo: Catalogue d’exposition Musée d’Art Contemporain de Lyon. (Dijon: Les presses
du réel).

Storr, Robert, Disparities & Deformations: Our Grotesque. (Santa Fe: SITE Santa Fe).

Cassel, Valerie, Roger Sabin, Bernard Welt, Splat, boom, pow!: The Influence of Cartoons in
Contemporary Art. (Houston: Contemporary Arts Museum Houston).

Landauer, Susan, William H. Gerdts, Patricia Trenton, The Not-So-Still Life: A Century of

California Painting and Sculpture. (Berkeley: University of California Press).

Braun, Christiaan, Robert Storr, Eye Infection: Robert Crumb, Mike Kelley, Jim Nutt, Peter Saul,
H.C. Westermann. (Diisseldorf: Richter).

Landauer, Susan, The Lighter Side of Bay Area Figuration. (San Jose: Kemper Museum of Art).

Pop Surrealism. (Ridgefield: The Aldrich Contemporary Art Museum).

Lippard, Lucy R., Le Pop Art. (London: Thames & Hudson).

Artin Chicago 1945-1995. (Chicago: Museum of Contemporary Art).

La collection du musée d’Art moderne. Acquisitions 1986-1996. (Paris: CCentre Georges-
Pompidou).

Le Thorel-Daviot, Pascale, Petit dictionnaire des artistes contemporains. (Paris: Bordas).

Ashbery, John and Klaus Kertess, /995 Biennial Exhibition. (New Y ork: Whitney Museum of
American Art).

Fineberg, Jonathan, Art since 1940: Strategies of Being. (Englewood Cliffs: Prentice Hall).

Beck, C.H., Unter Null: Kunsteis Kalter Kultur. (Nuremberg: Verlag C.H. Beck Munchen).

16



1990 High and Low: Modern Art and Popular Culture. (New York: Museum of Modern Art).
Livingstone, Marco, Pop Art: A Continuing History. (New York: Harry N. Abrams).
Lucie-Smith, Edward, Art in the Eighties. (Oxford: Phaidon Press).
1987 Made in USA: an Americanization in Modern Art. The ‘50s & ‘60s. (Berkeley: University of
California Art Museum).
1986 La peinture américaine. Le xx° siecle. (Genéve: Skira).
1985 Azacela-Brown-DeForest-Dugan-Saul. (Turlock: CSCS Art Gallery).
Lucie-Smith, Edward, American Art Now. (New York: William Morrow and Company Inc.).
The Parodic Power of Popular Imagery. (New York: Queens Community College Art Gallery).
1983 Texas Images and Visions. (Austin: University of Texas Press).
1981 Amerikanische Malerei 1930-1980. (Munich: Haus der Kunst).
1980 Lucie-Smith, Edward, Art in the Seventies. (Oxford: Phaidon Press).
The Figurative Tradition. (New York: Whitney Museum of American Art).
1978 Lipman, John and Richard Marshall, Art about Art. (New York: F.P. Dutton).
1977 Paris — New York. (Paris: Centre national d’art et de culture Georges Pompidou).
1969 Human Concern/Personal Torment. (New York: Whitney Museum of American Art).
Spirit of the Comics. (Philadelphia: Institute of Contemporary Art).
1967 Funk. (Berkeley: University of California Art Museum).
PERIODICALS
2021 Tauer, Kristen, “Peter Saul Hasn’t Run Out of New Subjects to Paint,” WWD (May 18, 2021)
Angeletti, Gabrielle, Wallace Ludel, Nancy Kenney, “Top shows to see in New York during
Frieze week,” The Art Newspaper (May 5, 2021)
Schwartz, Sanford, “Daydream Kingdoms,” The New York Review of Books (July 22, 2021)
Lakin, Max, “Artist’s Questionnaire: Peter Saul Doesn’t Want Any Advice,” New York Times
Style Magazine, (July 13, 2021)
2020 Yau, John, “American Gadfly,” Hyperallergic (October 31, 2020) [online];

Schjeldahl, Peter, “Peter Saul: Crime and Punishment,” The New Yorker (March 9, 2020)

Indrisek, Scott, “Peter Saul Paints the Carnage,” GQ (Spring/Summer 2020)

Kinsella, Eileen, “Critics and Curators Are Finally Coming Around to the Riotous Pop
Paintings of Peter Saul. So Why Is the Market Still Lagging Behind?” Artnet
News (February 26, 2020) [online]

Leung, Gabrielle, “A Look Inside Peter Saul's Major Survey at the New Museum in NYC,”
Hypebeast (February 11, 2020) [online]

17



Cotter, Holland, “The Wild, Anti-Authoritarian Art of Peter Saul,” The New York Times
(February 13, 2020): C13.

Saul, Peter, “Interviews: Peter Saul,” Artforum (February 11, 2020) [online]

Schjeldahl, Peter, “The In-Your-Face Paintings of Peter Saul,” The New Yorker (February 10,
2020)

Chui, Vivian, “Peter Saul Wants to Paint Women's Misbehavior,” Vice—Garage (February 9,
2020) [online]

Pricco, Evan, “Crime and Punishment: Peter Saul Finally Gets His First NYC Survey @ New
Museum,” Juxtapoz (February 19, 2020) [online]

“Some Questions for Peter Saul,” Time Out New York (February 5, 2020)

Schwabsky, Barry, “Peter Saul: Crime and Punishment,” Artforum (January 2020)

Laster, Paul, “Peter Saul’s Big, Life-Changing Break,” Art & Object (July 6, 2020) [online]

Carrier, David, “ArtSeen: Peter Saul,” The Brooklyn Rail, The Brooklyn Rail (May 2020)

Zutshi, Vikram, “Meet Peter Saul, the Bad Boy of American Art,” Pop Matters (April 28,
2020) [online]

Stipanovich, Alexandre, “Peter Saul "Crime and Punishment" The New Museum / New
York,” FlashArt (August 19 2020) [online]

Laster, Paul, “Peter Saul and the importance of having a salary (an interview),” Conceptual
Fines Arts

Griffin, Jonathan, “Peter Saul’s ‘Crime and Punishment,’” Art Agenda Reviews

Byrne, Chris, “Iconic, Controversial Artist's Texas Connections Help Define His Remarkable
Career — Peter Saul on 6 Paintings,” Paper City Mag (April 22, 2020)

Battaglia, Andy, “The ARTnews Accord: Painters Peter Saul and Jamian Juliano-Villani Talk
Humor in Art, Life in the Studio, and More,” ArtNews (February 3, 2020)

Abrams, Loney, “Peter Saul’s Painting Survey Asserst a Nuanced Take on Protest and
Complicity at the New Museum,” Nad Now Journal (March 11, 2020)

Hoberman, J., “Shock Value: Peter Saul’s American Icons,” The Point Mag (December 29,
2020)

Battaglia, Andy, “Peter Saul & Jamian Juliano-Villani,” Artnews (Winter 2020), pp. 36-41

2019 “Artists Respond: American Art and the Vietnam War, 1965-1975.” E-flux (March 31, 2019):

[online].

Catlin, Roger, “How American Artists Engaged with Morality and Conflict During the Vietnam
War.” Smithsonian.com (March 29, 2019): [online].

Cotter, Holland, “Vietnam, Through the Eyes of Artists.” The New York Times. (April 4, 2019):
Cl15.

McMahon, Katherine, “Habitat: Peter and Sally Saul in Studios in Upstate New York.” Art News
(April 19,2019): [online].

Smee, Sebastian, “The Vietnam War changed Americans and American Art.” Arkansas Democrat
Gazette (March 31, 2019): [online].

Thomason, John, “Boca Museum Goes ‘Beyond the Cape!” With Provocative Exhibit.” Boca
(April 17,2019): [online].

May, Tom, “Colour and chaos: the pioneering pop art of Peter Saul,” Creative Boom (September
30, 2020)

Heardman, Adam, “‘There Was Great Purity in American Art. I Wanted to Insult It’: Going Rogue
With Peter Saul,” Freize, October 29 2019

18



2018

2017

2016

2015

Indrisek, Scott, “Peter and Sally Saul on How to Thrive as a Creative Couple.” Artsy (July 17,
2018): [online].

Sayej, Nadja, “Everything is connected: new exhibition on art and conspiracy.” The Guardian
(September 17, 208): [online].

Small, Zachary, “Connecting the Dots in the Met Breuer’s Show About Conspiracy Theories.”
Hyperallergic (October 15, 2018): [online].

Saltz, Jerry, “These Trump Paintings Are a Highlight of the ADAA,” Vulture, February 28 2018
[online]

Brock, Hovey, “Peter Saul: Fake News.” The Brooklyn Rail (October 5, 2017): [online].

Bucknell, Alice, “Alligators and Activism.” Elephant (October 9, 2017): [online].

Hoberman, J., “A Carnival of Desecration.” NYR Daily (September 27, 2017): [online].

Johnson, Richard, “Artist Peter Saul gives President Trump the brush off.” New York Post
(September 3, 2017): [online].

McCann, Margaret, “Power Color: Peter Saul at Mary Boone.” PAINTERS’ TABLE (October 13,
2017): [online].

Rutland, Beau, “Peter Saul. ” Artforum (November 2017): p. 237.

Sigler, Jeremy, “Peter Saul Sabotages Everything, Including Himself” Tablet Magazine
(November 30, 2017): [online].

Van Straaten, Laura, “A Generational Battle of Subversive Wit at Tribeca’s ‘Piss and Vinegar.’”
Artnet.com (January 31, 2017): [online].

Yau, John, “Peter Saul Knows What to Do with the President and a Hamburger.” Hyperallergic
(November 22, 2015): [online].

Guiducci, Mark, “How the Independent Art Fair Is Changing the Game.” Vogue (March 3, 2016):
[online].

Jones, Jonathan, “Peter Saul: The Chocolate-smeared prankster of Pop painting.” The Guardian
(October 3, 2016): [online].

Judah, Hettie, “Pop artist KAWS’ gigantic cartoon sculptures will be taking over the Yorkshire
countryside.” The Independent (January 31, 2016): [online].

“Peter Saul Painting Sets World Record At Leslie Hindman Auctioneers.” Antiques and the Arts
(October 17, 2016): [online].

Slenske, Michael, “Donald Trump, the Muse: How 6 Artists Are Capturing the GOP Candidate.”
New York Magazine (July 6, 2016): [online].

Smith, Roberta, “What to See in New York Art Galleries This Week.” The New York Times (May

5,2016): [online].

Voon, Claire, “In a New Location, the Independent Art Fair Feels Like Home.” Hyperallergic
(March 4, 2016): [online].

Yablonsky, Linda, “Back to Basics.” Artforum (March 12, 2016): [online].

Yablonsky, Linda, “Rites of Spring.” Artforum (March 7, 2016): [online].

“Artists Announced for 4™ ‘Greater New York” at MoMA PS1.”” Artforum (October 5, 2015):
[online].

Cascone, Sarah, “Whitney Announces the 407 Artists Included in Inaugural Permanent Collection
Hang.” Artnet News (April 13,2015): [online].

Ebony, David, “David Ebony’s Top 10 New York Gallery Shows for March.” Artnet News (March
19, 2015): [online].

19



2014

2013

Frank, Priscilla, “Meet Peter Saul, The Art World’s Resident Octogenarian Rebel.” Huffington
Post (February 17, 2015): [online].
Holson, Laura M., “The Punk Inside the Gallery.” The New York Times (December 6, 2015): ST10.
Homes, A.M., “Peter Saul, Curmudgeonly Father of Pop Art, Has a New Exhibit.” Vanity Fair
(October 23, 2015): [online].
Laster, Paul, “8 Things to Do in New York’s Art World Before December 11.” Observer
(December 7, 2015): [online].
Lehrer, Adam, “Artist Peter Saul Provides Renditions of Six Masterpieces from Art History at
Mary Boone Gallery.” Forbes (November 13, 2015): [online].
Schjeldahl, Peter, “What Nerve! Alternative Figures in American Art.” The New Yorker (July 24,
2015): [online].
Solway, Diane, “Peter Saul: An Artist’s Artist.” W Magazine (November 6, 2015): [online].
Smee, Sebastian, “Peter Saul mines taboos, vulgarity in antic works.” Boston Globe (July 25,
2015): [online].
Smith, Roberta, “Review: ‘Embracing Modernism: Ten Years of Drawings Acquisitions’ at the
Morgan Runs a Gamut.” The New York Times (April 30, 2015): C19.
Smith, Roberta, “Review: ‘Peter Saul: From Pop to Punk,’ a Firebrand Willing to Offend.” The
New York Times (March 12, 2015): C23.
Smith, Roberta, “Review: ‘What Nerve! Alternative Figures in American Art, 1960 to the
Present.’”
The New York Times (August 6, 2015): C21.
Steadman, Ryan, “The Art World’s Seismic Shift Back to the Oddball.” Observer (August 6,
2015): [online].
Steadman, Ryan, “Peter Saul & Mary: a Classic Gallery Champions an Old-School Artist.”
Observer (December 9, 2015): [online].
Steadman, Ryan, “PS1’s ‘Greater New York’ Gets Sentimental.” Observer (October 21, 2015):
[online].
Viveros-Fauné, Christian, “Freaks and Geeks Dominate Matthew Marks Survey of Alternative
Artist in the 1960s.” Artnet News (July 31, 2015): [online].
Yau, John, “The Necessary Insolence of Peter Saul.” Hyperallergic (November 22, 2015): [online].
Yau, John, “Peter Saul’s Hair-Raising Attacks.” Hyperallergic (March 29, 2015): [online].

Hoberman, J., “Grotesque, Garish, Exuberant American Art.” The New York Review of Books
(October 28, 2014): [online].

Johnson, Ken, “Recognizing a Vibrant Underground.” The New York Times (September 26, 2014):
C30.

Micchelli, Thomas, “The Pursuit of Art, 2014.” Hyperallergic (December 27, 2014): [online].

Rosenberg, Karen, “If You're Accidentally Not Included, Don't Worry About It.” The New York
Times, (April 18, 2014): C27.

Russeth, Andrew, “About Face.” W Magazine (June 4, 2014): [online].

Vogel, Carol, “Inside Art: Mozart Like Never Before.” The New York Times (July 24, 2014):
[online].

Bradley, Joe, “Peter Saul.” The Journal Number 33, (October 2013): pp. 174-189.

Staff, “Peter Saul. ” Time Out New York (November 14, 2013): p. 43.

Staff, “Peter Saul and Jim Shaw. ” The New Yorker (January 28, 2013): p. 22.

Staff, “What's On View: Peter Saul. ” Time Out New York (November 21, 2013): p. 46.
Yablonsky, Linda, “The Collections of Artists. ” 7- The New York Times Style Magazine

20



2012

2010

2009

2008

2006

2004

2003

(December 8, 2013): pp. 160-167.

Baker, R.C., “Agit Pop.” The Village Voice (November 28, 2012): p. 19.

Kuspit, Donald, “Peter Saul. ” Artforum (June 2012): pp. 317-318.

Rosenberg, Karen, “When Pop Art's Wink Turned Moody.” The New York Times (November 26,
2012): pp. CI, C7.

Saul, Peter, “Artists” Writings/Peter Saul: Why Not Paint a Picture?” Annual Magazine Issue 5,
(November 2012): pp. 55-56.

Newell, Roy, “Art in Review.” The New York Times (February 11, 2010): C30.

Sander, Irving and Phong Bui, “In Conversation: Peter Saul with Irving Sandler and Phong Bui.”
The Brooklyn Rail (December 2010): pp. 20-23.

Viveros-Faune, Christian, “Peter Saul’s Thrilling Tastlessness.” The Village Voice (December 8,
2010): [online].

Yau, John, “Peter Saul: Fifty Years of Painting/Sven Lukin: Paintings, 1960-1971.” The Brooklyn
Rail (December 2010) [online].

Ebony, David, “Peter Saul/David Nolan.” Art in America (September 2009).
Johnson, Ken, “Peter Saul.” The New York Times (April 24, 2009): [online].
Staff, “Peter Saul.” The New Yorker (April 27, 2009).

Yau, John, “Peter Saul, New Paintings.” The Brooklyn Rail (May 2009): [online].

Cotter, Holland, “Out With the Fat, In With the Hungry.” Thew New York Times (December 21,
2008): AR26.

Cotter, Holland, “Provocateur: The Peter Saul Manifesto.” The New York Times (August 16,
2008): B7.

Holte, Michael Ned, “Peter Saul/Orange County Museum of Art.” Artforum (October 2008): p.

392.

Knight, Christopher, “Peter Saul at the Orange County Museum of Art.” The Los Angeles Times
(July 4, 2008): [online].

Ostrow, Saul. “Peter Saul.” Bomb (Summer 2008).

Rothkopf, Scott. “Previews: Peter Saul.” Artforum (May 2008).

Sozanski, Edward, “Art: Outrageous, and Very Talented.” The Philadelphia Enquirer. (October
26, 2008).

Bodin, Claudia, “Der Politik-Trip.” ART: Das Kunst-magazin (2006): 30-37.

Eleey, Peter, “Fifth International Site Santa Fe Biennial.” Frieze, no. 86 (October 2004): 160-161.

Fayet, Eric, “Conquérants, exiles: Esthétique des engages.” Beaux Arts Magazine no. 238 (March
2004): 27.

Heartney, Eleanor. “Peter Saul at George Adams and Nolan/Eckman.” Art in America (May 2004):
155-156.

Kimmelman, Michael, “The Convention of Beastly Beauty.” The New York Times, (August 6,
2004).

Faroux, Renaud, “Bernard Rancillac, un témion de choc.” Oeil, no. 546 (April 2003): 32-33.

21



2001

1999

1998

1997

1996

1995

1994

1993

1992

1991

1990

1989

1988

Druhl, Sven, “Superman in Bed: ‘Kunst der Gegenwart und Fotografie Sammlung Schurmann.’”
Kunstforum International, no. 155 (June-July 2001): 359-361.

Duncan, Michael, “Peter Saul: First Break.” Artforum 40 (November 2001): 61.

Glueck, Grace, “Self-Made Men.” The New York Times (April 27, 2001).

Johnson, Ken. “Peter Saul” The New York Times (July 23, 1999): E35.
Pollack, Barbara. “Peter Saul/George Adams” Art News (October 1999).

Glueck, Grace, “Peter Saul.” The New York Times (October 9, 1998): E38.

Kimmelman, Michael, “In Connecticut, Where Caravaggio First Landed.” The New York Times
(July 17, 1998): E35.

Kimmelman, Michael, “Peter Saul.” The New York Times (January 23, 1998): E35.

Glueck, Grace, “An Unconventional Publisher with an Appetite for the Comic and Quirky.” The
New York Times (March 28, 1997): C24.

Artner, Allan G., “Shock Has Worn Off? Art World Portraits.” Chicago Tribune, (September
1996).

Johnson, Ken, “Report from New York: Big Top Whitney.” Art in America (1996): pp. 39-43.

McCarthy, David, “Peter Saul.” Art Papers, (March-April 1996).

Cotter, Holland, “A Critic’s Dozen to Catch at the Biennial.” The New York Times (March 12,
1995): 2002037.

Goldberger, Paul, “The Art of His Choosing.” The New York Times (February 26, 1995): 6006017.

Isola, Marina, “Cartoon Characters: Two Shows Explore Two Very Different Directions in Pop
Art.” The Met (June 8-15, 1995).

Kimmelman, Michael, “Art Review: A Quirky Whitney Biennial.” The New York Times (March
24, 1995): Cl.

Andresen, Charles, “Peter Saul: New Paintings?” and Old.” Texas Based Journal of Contemporary
Art (Winter 1994): pp. 34-35.

Bass, Ruth, “Peter Saul.” Art News (November 1993).

Leibowitz-Candyass Cary S. and Rhonda Lieberman, “It’s Been Nice Gnawing You.” Artforum,
vol. XXXII, (December 1993): pp. 40-41.

Smith, Roberta, “Peter Saul.” The New York Times (March 27, 1992): C29.

Gassiot-Talabot, Gérald, “Odeur du temps.” Opus International, no. 125, (été, 1991): pp. 62-65

Cameron, Dan, “The Trials of Peter Saul.” Arts Magazine (January 1990): pp. 71-75.
Kuspitt, Donald, “Peter Saul.” Artforum (Feburary 1990): pp. 120-123.

Artner, Allan G., “Who Needs Approval?” Chicago Tribune (September 3, 1989).

Johnson, Ken, “Peter Saul at Frumkin/Adams.” Art in America (July 1989): p. 140).

Lynch, Kate, “View from the Top Art.” Penthouse Magazine (1989): pp. 34-35.

Yood, James, “Chicago: Peter Saul, Museum of Contemporary Art.” Artforum (December 1989): p.
147.

Cameron, Dan, “Opening Salvos, part two.” Arts Magazine (Feburary 1988): pp. 18-22.

22



1987

1985

1984

1983

1981

1979

1978

1973

1972

1971

1970

1968

1967

1964

Yau, John, “Peter Saul: Allan Frumkin Gallery.” Artforum vol. 26 no. 4 (December 1987): pp. 112-
115.

Freeman, Samuel G., “The War and the Arts.” The New York Times (March 31, 1985).

Gregor, Katherine, “Peter Saul.” Artspace 9

Raynor, Vivien, “Art: Saul and Grooms, Comment From the 60’s.” The New York Times (March 18,
1985).

Storr, Robert, “Peter Saul: Radical Distaste.” Art in America no.1 (January 1985): pp. 92-101.

Brenson, Michael, “Can Political Passioin Inspire Great Art?” The New York Times (April 29,
1984): 2002001.
Glueck, Grace, “Review.” The New York Times (November 2, 1984).

Goetzmann, William H., “Images of Texas.” Artspace, no. 7 (Spring 1983): 20-25.

Glueck, Grace, “Art People; Peter Saul, Wild and Funny.” The New York Times (January 2, 1981):
C18.

Gerrit, Henry, “Peter Saul at Allan Frumkin.” 4rt in America, no. 69 (Summer 1981): 155.

Kramer, Hilton, “Two Polemicists Respond to the Mood of the Times.” The New York Times
(January 18, 1981): D23.

Pradel, Jean-Louis, “Peter Saul: une luxuriante insolence.” Opus international no. 74 (Automne
1979): pp. 30-32.

Abbe, Ronald, “Peter Saul.” Arts Magazine (January 1978).
Bowman, R., “An Interview with Jim Nutt.” Arts Magazine no. 52 (March 1978): 132-137.

Galy-Carles, H., “Paris.” Coloquio, no. 14 (October 1973): 5-11.

Allen, Jane and Derek Guthrie, “Saul’s Success? Guerrilla Makes Good.” Chicago Tribune (July 9,
1972).

Bouyeure, Claude, “Saul ou la mauvaise conscience.” Opus International no. 39 (December 1972):
63-64.

Glueck, Grace, “Review.” Art in America, no. 59 (November-December 1971): 150-155.

Glueck, Grace, “Art World Seeks Ways to Protest War.” The New York Times (May 20, 1970).

Frankenstein, Alfred V., “Saul’s Caricature of Agony.” San Francisco Chronicle (August 11,
1968).

Kramer, Hilton, “Peter Saul: Paintings on Vietnam, Allan Frumkin Gallery.” The New York Times
(December 16, 1967).

“Additional East Side Gallery Exhibitions Are Discussed.” The New York Times (October 10,
1964).

23



1962 Doherty, Brian, “Review: Allan Frumkin Gallery.” The New York Times (January 13, 1962).
“Peter Saul on the Real Meanings of Bathrooms and Refrigerators.” Art League News vol. 9 no. 7
(March 1962).

24



